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A historiographical study of the urban landscape to integrate buildings
that visually impact on the Torres de Serranos in Valencia

Juan Serra®, Pedro Cabezos®, Javier Cortina®, Susana Ifiarra*

THE URBAN LANDSCAPE CLOSE TO TORRES DE SERRANOS IN VALENCIA CON-
TAINS DISRUPTING BUILDINGS THAT MUST BE VISUALLY INTEGRATED, DE-
SPITE AN EXTENSIVE LITERATURE ON INDUSTRIAL FACILITIES AGAINST NAT-
URAL LANDSCAPES, LITTLE RESEARCH HAS BEEN CARRIED OUT REGARDING
ARCHITECTURES IN URBAN SETTINGS. AN ANALYSIS OF AVAILABLE GRAPHIC
DOCUMENTATION IS DONE TO IDENTIFY THE PRIMARY FORMAL HISTORICAL
FEATURES THAT SHOULD BE TAKEN INTO ACCOUNT FOR VISUAL INTEGRATION,
FROM THE DRAWINGS OF TRAVELLERS IN THE 16™ C. TO PHOTOGRAPHS IN
THE 20™C. A 3D IMMERSIVE REALITY SURVEY WILL BE USED FOR THE FINAL
ASSESSMENT.

KEyworps: ARCHITECTURE, IMPACT, LANDSCAPE, COLOUR, HISTORIOGRAPHY

Buildings with a visual impact on the urban landscape in close
proximity to the Torres de Serranos in Valencia

Pursuant to the rules and regulations of urban landscape, it is the
duty of public authorities to “maintain and improve the landscape
and cultural quality of the urban environment by regulating [...]
the use of materials, textures and colours that are in keeping with
composition of the visual environment™'. Specifically, “new con-
struction must seek to achieve harmony with the traditional ones
[...] using shapes, materials and colours that favour a better land-
scape integration, without foregoing any part of the architectural
language™.’

In the case of the Torres de Serranos in the city of Valencia, there is a
“Special Protection Plan™ in place that refers to a series of buildings
and amenities that have undergone visual and environmental deterio-
ration and require treatment. More specifically, all buildings that are
over five floors are flagged as “non compliant™ and are required to be
replaced. Nevertheless, we believe this will be difficult to implement
effectively within a reasonable period of time but consider that they
are nevertheless suitable for a proposal that could improve the image
of the urban landscape with much less of a delay.

The chosen case study is the present-day Calle Blanguerias, which
is opposite the ancient northern city walls of the city of Valencia that
face the River Turia along the stretch between the Serranos Bridge
(Torres de Serranos) and the San José Bridge, in the location of the
Portal Nou Gate, also known as the Santa Creu Gate, torn down in
1865 together with the city walls.

To integrate those architectures which have an impact on the land-
scape, a historiographical analysis of the cultural image of that area
is required. There is little research regarding landscape integration of
architectures in urban environment, yet there is an extensive litera-
ture on agro-industrial buildings (Rogge, Nevens, & Gulinck 2008);
wind farms (Bishop & Miller 2007; Rodrigues, Montafiés & Fueyo
2010; Torres Sibille et alt. 2009); Photovoltaic installations (Rogge et
al. 2008) or high-voltage power lines (Sumper et alt. 2010).

The northern fagade of the city of Valencia city wall as it appears in
historical drawings (1563-1850)

The present-day Calle Blanguerias follows the same line as the path
that ran around the outside of the Christian city wall of Valencia as
of 1356, when King Pedro the Ceremonious commissioned it during
the expansion of the Muslim city, until it was demolished in 1865.
It constituted the northern fagade of the city next to the river and
appears to have been the preferred perspective in historiographical
documents from the 16" century all the way through to the end of the
19" century.

As has been highlighted by a number of authors (Llopis Alonso &
Perdigon 2010, p. 10), in their depictions of Valencia we observe a
small and compact city, with the constant presence of the river and
the city wall, and behind the profiles of the churches and the rele-
vant civic buildings. A city graphically rendered emphasizing the
monuments and defences, an idea that is further emphasized using a
“bird’s eye view" approach to represent the buildings, creating an im-
age with strong roots in the memory with which citizens reconstruct
their own history: a well-defined Valencia that is far removed from
the large expanse of farmland that surrounds it.

The first graphic document of any particular relevance to reflect the
urban landscape of the present-day Calle Blanguerias can be attribut-
ed to Dutch traveller and draughtsman Wijngaerde in 1563 (fig. 1). In
it the Torres de Serranos are rendered in the centre of the drawing,
with the wall extending to Portal Nou. Between both gateways, there
were a total of 7 smaller turrets, which also featured in later drawings
by Manceli in 1608 (fig. 2) and Tosca, in 1704 and 1738 (figs. 3, 4).
This stretch of the city wall was updated using masonry in around
1400 and together with the stretch between Portal Nou and the
Santa Catalina tower, were the only ones to have turrets. Even
though the remaining ones gradually disappeared with the widen-
ing of the outer ring road, those that appeared along Calle Blan-
querias remained there until the definitive demolition of the wall
in the 19th century.

The closest tower to the Puertas de Serranos gates were known as
the Santa Barbara or Aguila tower and next to it was a series of
buildings adjacent to the city wall acting as an extension to the Ser-
ranos prison. Although in the aforementioned lithograph the tower
is the same size as the adjoining ones, certain later lithographs by
the French romantics emphasized their presence by even adding a
small gate. Nevertheless, in the picture by Wijngaerde the break in
the wall appears between the Aguila tower and the following one,
corresponding to the Menor dels Blanguers Gate. It was a special
passageway for the tanners (blanguers in Valencian) who settled in
the neighbourhood, and it was smaller than the others, even though
it also had a vaulted ceiling and lintel made of stone™ (Rosselld
Verger & Esteban Chapapria 2000, p 118). Manceli positions this
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1/ View of the City of Valencia (fragment of the original), Antonio Van Den 4/ Valentia edetanorum vulgo del Cid (fragment of original), Tomas Vicente

Wijngaerde, 1563 (Austrian National Library, Cod. Min 41.1.1) Tosca Masco with additions and corrections by Antonio Bordazar de Artazu
and Cristobal J. Belda, 1738 (AHMV).

2/ Nobilis Ac Regia Civitas Valentie In Hispania (fragment of the original),

Antonio Manceli, 1608 (Historic Municipal Archives of Valencia, AHMV) 5/ The Serranos Gate seen from the air (fragment of the original), A. Guesdon,
1853, (In A. Guesdon, L'Espagne a vol d oisean)

3/ Valentia edetanorum aliis contestanorum, vulgo del Cid (fragment of the

original), Tomés Vicente Tosca Mascd, 1704 (AHMV).
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smaller gate between the second and third turrets, but this does not
appear in the drawing by Tosca.

The facade of the northern city wall of Valencia after 1850

Of particular note is the north-western aerial perspective of the city
by Guesdon in 1855. Specifically how the space between the city wall
and the river has been developed. One can observe the well-known
Romantic Isabel II Boulevard that runs at a tangent to the ditch and is
flanked by a garden that stretches all the way to the edge of the river,
comprising what was known as the “Serranos boardwalks™. There
were also trees inside the ditch of the city wall, which indicates that it
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6/ The Serranos Gate (fragment of the original), Unknown author, 1866 (an
etching in the “Traveller’s Guide to Valencia™ by JM Settier).

8/ Physical model of Calle Blanguerias with possible intervention on the
fagades of all the buildings flagged as having a visual impact.

9/ Spherical panorama of the current situation of Calle Blanguerias in 2016. See
the full video in https://youtu.be/1lipOgpLRHk

il
hilie

was no longer used for defensive or drainage purposes. The ditch var-
ies in length in each of the aforementioned graphical documents, with
Manceli taking it to Portal Nou, Tosca indicates that it ends before
the 6™ turret, and potentially after the 7* turret in that of Guesdon,
despite we cannot be sure because of the vegetation. One can also
observe an increase in the height of the city wall as it approaches the
gates, something quite usual as it made it more difficult to enter at the
so-called more vulnerable spots, up to the middle ledge in the case of
the Torres de Serranos towers,

In the lithograph by Guesdon (fig. 5). the city of Valencia is still ren-
dered as the compact and well-measured city of the earlier times. It
is after 1950 with the tearing down of the city walls that “the new
photographs (objective records without any re-touching), put an end
to the notion of harmony of the earlier representations and clearly
show how the references to the ancient city tend to disappear, and
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7/ Calle Blanguerias photographed from the San José Bridge (In: http:/
juanansoler.blogspot.com.es/212/12/torres-de-serranos.html)

announce the need to acknowledge Valencia as a scattered urban phe-
nomenon.” (Llopis Alonso & Perdigon 2010, p. 10). Undoubtedly, the
present-day image of Calle Blanquerias reflects this uncontrolled and
scattered urban phenomenon, with a proliferation of buildings with
different aesthetic lines, breaking away from the concept of a certain
unity as depicted in the earlier drawings (fig. 9).

A dialectical contrast in the image of the chosen city: between the
compact and scattered Valencia

When an urban image project is scheduled to be carried out in close
proximity to an asset of cultural interest such as the Torres de Serranos
towers, we have to ask ourselves which of the visual properties of the
urban landscape do we want to conserve or recover. In other words, the
physical and human components “that visually characterize a landscape
and which can be used for its analysis or differentiation”. The physical
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components refer to “colour, shape, line, texture, scale or dimension and
the special character” (Espaiiol Echaniz, Escribano et al. 1991).

The physical components to be conserved or recovered in order to
maintain those human or cultural components that enable us, in this
particular case, to perpetuate the iconic image of a compact Valen-
cia as portrayed through images prior to the 19" century, or rather
to come to terms with the disperse and heterogeneous city that first
started with the demolition of the city walls, providing it with a great-
er architectural quality.

In any case, the main physical characteristics arrived at following the his-
toriographical analysis of Calle Blanguerias can be summed up as follows:
-A uniform stretch of wall, with a solid appearance, with no major
openings and built using a single material.

-Presence of seven smaller turrets the length of the city wall between
one gate and the next that are indicative of a certain pattern or rhythm.
-Presence of a ditch from the Torres de Serranos towers to almost the
Portal Nou, in front of the city wall.

-Widening of the road running outside the city walls as it gets to the
Torres de Serranos towers resulting in a larger esplanade.

-A great number of trees everywhere which hides a clear view of the
city wall.

New graphic surveys to evaluate the visual quality of the urban
landscape

Once the historiographical analysis is completed on Calle Blan-
querias, work is carried out to come up with urban intervention solu-
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